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Ritorno alla classicita

silvia Baruffaldi

Arnello di
congiunzione tra |
precedenti progott
Lancia ¢ L futur
beriina di alta
gamma del
L Lybra anticipa n
FIToma 3 fonme
piastiche e
arrofondate, in
SINTOMD Con I3
tragirione noblle
gel marchio

iU “classico”

= di Fiat Auto

{ewina thi Fui ; re ning 3
| 1 ] | ¥ '] I " { !
15 Italye ¢ riae Brand nar e . bk o
lenc e Eiret a0t in th § i F=ir ehy 1o =
and heralde P eciarpe th io number B3a posed onto
m Eoab P N
, ! £ {3 hug " ydopted for t
N e ) ¥ 1 () ] ] ] ¥
% TP - - T 1T I Tr i i
have ample . | ] kag v W all : he light erarc bt
-.I ¥ ¥ 'l | } ] ¥ r r FF ;" "™r - _ r ke = ol
L ! : echoed the outline of the alu-
year ar el wi t 1 ong the
r'l- : I.. I r.' i ¥ ¥ | v VP .|I { r [| |".-
. TTH ntnu 15T nt ‘.' 1L LW - I‘. g :|-'|-'| 1.'_"|..
TF " { ¥ [ i trat iy fi ' e car had
rocr for some tin /el Then fr (=] the Futur A gesign with its separate d, a whole se
Fa Bl £ k i F ot Y ¥ r { wt T dnc b flicthit HOWever i
T T i1 Ty i Ty ] [ H - 3 i INCi3 T ieas werp
96 ~Althauah it's beer . iy . ter incorporated into the cf ; v the
5 { U, it still taks t i f nd harea, dlbait with e | uding a new ver of the head
| ] " ~ f ¥ = 18 LTl T i FEar elalilale Ll Filla Ciir




Design story

round and the treatment of the
entire front section, In this stage
the design team flanked the
physical models with an endless
series of virtual simulations using
Paintbox software

The project was already well
advanced when it was brought to
a halt in 1996, The Interruption
lasted about a year, during which
time the car's engineering and
styling features were all reconsid
gred. The design team got back
to work in July 1997, "A hot sum-
mer in mors ways than one”
remembers Mike Robinson. “in
August we developed three dif-
ferent designs for the nose and
five different dashboards. And we
worked very hard on the body-
work with a view primarily to
reducing its lenath and width
Massimo Gay picks up the story
"We added extra height and
width to the front in order to
create a more Imposing nose
That was when the second curve
on the front started to emerge in
the form of the small direction
indicator spotiight. We made
fewer changes at the back”

Initially the selectors had
opted for the Lancia Style
Centre's cabin design, but this
had to be revised when they
decided to slot in an Infocenter
(the monitor that serves both
the navigation system and other
on-board instruments like the
computer, the car phone and so
on, Originally the central con-
sole was medallion shaped and
featured a wooden trim. On the
final version, they kept the wood
but used it more discreetly, mak-
ing less of a “frame” by breaking
it up with tha blades of the cli-
mate control port

Whila the overall look might be
called a less than total success,
especially in front wview, the inte-
rior of the Lybra is well up to the
job of representing the renewal
of the Landa tradition. The ambi-
ence created is warmly welcom-
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Fioravant] iMay 12335

Tne imitial
design
proposed by
Lancia's own
Style Centre, it
is the work of
Enrico Fumia,
at the time the
Centre's
director who
Was also
responsitie for
the ¥ compact
The stylistic
links between
the two are
€asy 1o 58€

il disegno dells
proposta
irtiale
formuiata dal
Centro Stile
Lancia; la firma
e di Enico
Fumia. all' epoca
responsabiie
del Centro e gia
durore gel
COMNCELTO aelia
piccola Y. Song
evigent |
riferimenti
stilistict rra le
due verture

N

Sopra e.a sinisera
tre immagini del
modelio denvato
dalia proposta
iniziale Lancia
11992, allestito su
planale diverso da
quelio utilizzato in
seguito. Sotto. in
due viste, due
alternative
Hoposte

da Lecnardo
Flaravantl (51533351

Design story

ing, elegant without qgoing over
the top and very much in the
Italian style, a welcome relief at a
tme when the Teutonic dash-
board appears to rule the roost
“The only aspact of German
design and particularty their Iux-
ury saloons | wanted to keep was
the builld quality of their dash-
boards

Appearance-wise we went for
something very different. a more
ftalian look with an emotional
appeal, a much warmer feeling®

The vanous sketches produced
oy Flawio Manzonl, Lancia’s inte-
rior design chief show that the
Style Centre team was not short
of ideas about how to implement
that philosophy. They achieved
the “solidity” Robinson referred
to by adopting a more monalithic
farmat than originally planned,
which meant eliminating the
glove box facing the front pas-
senger seat. However they
retained the strip of wood that
stops befare it reaches the end
of the dashboard but reappears
on the door panels. The final
effect is lightened by the use of a
two-colour trim. The combination
of wood and aluminium is also
extremely effective. “We experi-
mented with all sorts of unusual
shapes before going back to an
gssentially “driver ariented”
approach on which the pod
embraces the central console as
on earler Lancia models ke the
Thema and the Dedra®, continues
Robinson

The plain but pleasing shape Is
enhanced by attention to detail
and the use of high guality mate-
rials. “Under pressure from the
management we optimised the
entire design of the internor in
order to eliminate anything that
was or might have looked in the
least “cheap”, confirms Roberto
Corongiu, Langa’s man in charge
of colours and materials. “We
spent more money on it and
whatever anyone says. perceived
quality also depends on quality
materials, On the other hand,

oW YOu spend your money is as
impartant as how much. Sow
anahysed various materials and
their treatmeant in crdear to dis-
cover why certain items look
mare expansive than others,
even though they cost the
same”

The plain seat upholstery fin
ished with stitching that evokes
the hand-stitched hide of long
ago (though to the credit of pro-
ject 839 there's nothing retro
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about the Lyoral certainly have an
air of luxury, as do the glossy
black buttons with their white
inlay on the Infocenter (a refer-
ence to the white star on Mont
Elanc pens, say tha designers)

Quality can aiso be technological
oF course. The plastic coating an
the dash d i5 laser-embossed
Sn't smiooth out
2 materal 5 s -'
shboard surfal
&iNg has also ¢
ne effect
underlying gloss

“We took the greatest possible
care over even tny details like
the texture of the embossed
plastic. It's a process call
microdesign and it represents a
real advance in our processing of
materials®, says Robinson who
goes on to speak of "designing
the invisible® and “a new area to
be explored that involves all the
sancas and not just sight or feel”
One example of this new
approach (and one epitomised by
the magical atmosphere created
on the Dialogos, the Lancia con
cept car presented at last year's
Turin show) Is mood liahting. On
the Lybra this is provided by high
efficiency LEDS that deliver a dis-
*shower” of light onto the
cf the dashboard, leaving
he bulk of its structure in
shadow. It is a solution that

Lancia Lybra

1-2: the selected
approach [April
1994). The averall
shape 15 1L.DE.A
Institute’s to which
saveral details
inspired by the
Lancla Style Centre
have been agded

I an alternative
NOSE Lune 199481
4-5: an alternative
lighting cluster
iMarch 1996)

G assessment of the
ragitor grille
IFebruary 19497
7-8: first stacion
wagan moagel stil
based on the
original package
ILancia 5tyle Centré
19921

9: IDEA InstiTuTE
proposal inew
package january
199434

10 Lancia 5Tyie
Centre, the néw
package iMarch
19951

11; thie Anal modal
IMarch 19961

1-2: grign@amanto
prescelta (4/19940 1
volumi complessivi
sono quelll della
proposta deil'l DEA
Insrinurre. Su cuwl £0no
Inseritl akcuni
dettagh concepiti dal
Centro Stie Lanca

3. alternativa per il
frontale 6/ 1594

4.5 Mrernacive per il
Qrupgpd oftics
[3/1996}

& walutazione delia
calandra 2519971

7-8: primo modello
della versiong
SLanon wagon,
ancora su package
inlziale iCeniro Stie
Lancia, 18921

S proposta dell'iDEA
IstituLe inuovo
package, 1/19941

10; Centro Soie
Landia, su nuovo
package (3/1935)

11 modaio

finale (31536,



Lancia Lybra

leaves the driver's ni ', 1L wision
unimpeded, but makes the pas-
sengers feel C!.‘.‘.'J.’!I_”fl by their sur
roundings
The Lybra should also be seen

as a declaration cf intent, an
announcement of Lancia's desire
o reinvent the cufvaceous shape
that Is destined to evolve into
something far mare emphatic on
the company’s future flagships
the successor to the Lanoa k that
is scheduled 1o am:-f;m in 2001
"Knowing what's coming, we arg
all the more satisfied with what
we've done so far®, concludes
L‘.ulkf_” .L,Llﬂ!:,:ﬂ T1]
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Design story Lancia Lybra
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